
Chen Yue, bamboo flute (Xiao) & Lars Hannibal, guitar

Jasmin (Traditional Chinese) 2:06
The Last Rose of Summer (Traditional English) 2:42
Three Variations on Plum Blossom
(Traditional Chinese)* 4:02
Air (Johann Sebastian Bach)   4:28
Wonderful Night (Zhang Weiliang)   2:50
El Noi de la Mare (Traditional Catalan)** 2:00
Autumn Piece (Traditional Chinese) 2:23
In the Deep Calm Forest (Traditional Danish) 2:06
La Filadora (Traditional Catalan)**    1:24
Gypsy Air (Traditional Hungarian) 1:50
Suwu tending Sheep (Traditional Chinese)* 3:29
Down by the Sally Gardens (Traditional English) 2:35
Love Waltz (Ulrik Neumann)** 3:16
Ge Xi Mei Ling (Antic Chinese) 4:51 
Believe Me (Traditional English) 2:43
Oyoodai (Traditional Japanese) 2:22 
Largo from “Winter” (Antonio Vivaldi) 2:49
Moonlight Over the Spring River
(Traditional Chinese)* 5:40
Total time: 54:08
*Xiao solo **Guitar solo
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The cover illustration conveys a vision of a
landscape's reflection in the calm water - two
travellers meeting - as a symbol of friendship
between people regardless of where they may
live on the Earth.  If the Dragon is your compa-
nion while you are travelling, you can travel
safely, with the right Spirit. 

Dragons can be found all over the world, but
unlike the ugly, evil Western types, most
Eastern Dragons are beautiful, friendly, and
wise.  They are the Angels of the Orient.
Instead of being hated and feared, they are
loved and worshipped.  Temples and shrines
have been built to honour them, for they control
rain, rivers, lakes and seas.  

Pagodas, where people used to burn incense
and pray to dragons, are found in Many
Chinese cities.  Everything connected with
Eastern Dragons is blessed. 

The Year of the Dragon, which takes place
every twelve years, is a lucky year.  The last
Dragon Year was the year 2000.

Dragons have been an integral part of Chinese
Culture. The Dragon loves to hear music.
Sometimes he makes noises that sound like a
flute, and he likes to crouch on the head of
stringed instruments and listen to the music.  
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Notes by Chen Yue

My father brought the first bamboo flute into my
life when I was six years old. Twenty years have
passed. Since then, I've been immersed in
Chinese folk music: the more Chinese folk
music I learn, along with the stories behind it,
the more I can feel the love for our traditional
culture in my blood. 

Over the past few years, I have enjoyed oppor-
tunities to appreciate music styles from various
cultures from all over the world.  This brought
me to explore ways not only to mingle Western
and Oriental music, but also to enrich the
expression of Chinese folk music.

On an unexpected occasion, I was introduced
to play with Mr. Lars Hannibal, well-known clas-
sic guitarist from Denmark.  We carefully selec-
ted some classic traditional Oriental folk music
and also some classic Western pieces.  

A guitar and a bamboo flute was how we
expressed ourselves to each other in music.
Mr. Hannibal’s delicate, dynamic and experien-
ced playing led me to the magic world where
Western and Oriental cultures are wonderfully
blended.

When mystic plain Oriental music is mixed with
a romantic Western classical style, what do you
feel?

This is our sincere love for beautiful music!
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Chen Yue entered The Central Conservatory of
Music in 1993, where she became a full student
in 1996.  In 2000, she became the first gradua-
te student in Chinese history to major in flute.
She studied under such famous professors
such as Mr. Zhao Songting, Mr. Zhang Weiliang
and Mr. Jiang Guoji.

She finished her Master’s Degree in 2003 and
became a flute teacher at The Central
Conservatory of Music.  She is also member of
The Traditional Wind Instruments Institution of
The China Musicians’ Association, The China
Traditional Wind & String Music Institution and
also vice-secretary of The China Flute Majors’
Institution.

Ms. Chen Yue has performed with various inter-
national and domestic orchestras, touring
extensively in Asia, Europe, Latin America and

USA.  She was also invited to perform at nume-
rous events organized by television and radio 
broadcasters across China.

In 1997, she performed at the Live Evening
Party celebrating Hong Kong’s return to China,
and in 2001, 2002 and 2004 she played at the
China New Year’s Eve Party.  She also played at
the Olympic-themed show of The 2001 Beijing
Culture Festival in Moscow.

In 2002, she won the Second Prize of the Flute
Major Group at the first China Youth Instrument
Performance Contest organized by the Culture
Bureau.  That same year, she was invited to
play a flute solo for Song Zuying’s “Good Time”
Concert held at the Sydney Opera House.  A
year later, she was invited to play for “2003 The
Year of China” in France.

In 2004, Ms. Chen Yue played solo at Feng
Zicun’s 100th Birthday Memorial Concert. That
same year, she attended the European Art
Festivals in Ireland and Latvia.  In 2005 she per-
formed as the representative of China at The
2005 Beijing Week of Chinese Culture Festival
in Washington.

In 2006 she joined the tour with The China
National Symphony Orchestra in the United
States and Japan, and she attended the 20th
Macau International Music Festival and the
Modern Music Concert celebrating the 10th
anniversary of The China Chamber
Philharmonic Orchestra.

Ms. Chen Yue has released many albums, such
as “Bamboo Love”, “Song without Lyrics”, and
“Color of Flute, Red ·Piano Impromptu”.  

She has also written essays on the relationship
between Zhao Songting’s flute compositions
and the Wu Opera, as well as the flute culture in
the Tang and Song Dynasties.

76



8 9



1110

Notes by Lars Hannibal

When you travel around the world as a musi-
cian, you experience different cultures and you
feel this variety very closely.  You meet wonder-
ful people and colleagues who introduce you to
the many mysteries in culture, art and living, the
existence of which is difficult to know when tra-
velling as a tourist.  Music is an international
language, but it has a lot of different accents.
Sometimes, even with music as a common
language, only a few words are understood. 

My experience has always shown me that this
is an opening to communication with people,
even though we only have a few notes to play
together.  From this point on we can meet, and
develop our conversation through the music;
we can understand still more by playing toget-
her with our ears wide open.  For me the idea is
not to try to play like musicians from other parts
of the world, but to listen and learn, and try to
transfer what I have experienced into my own
life and playing.

We named the CD “Spirits - East meets West”.
The music is a result of a musical meeting bet-
ween Chen Yue and myself.  We did not speak
a lot, but rather decided to let the language of
music do the talking.  Coming from different
musical traditions, we decided to experience
what comes out of the dialogue when we pla-
yed music together from both traditions.  

The selection of music includes works from
ancient China, European Baroque music, as
well as popular and folk tunes from both Asia
and Europe.  Though there are many differen-
ces in the music, we find, especially in the folk
songs, a lot of similarity in atmosphere, which
suits the mellow sound of the two folk instru-
ments.

Spirits represents our dreams and wishes, and
we also think of Spirits in a more undefined
metaphysical way. In the western world the
word spirit comes from Latin “spiritus”, which
means breath. Our soul is also connected to
spirits - what would our soul be without breat-
hing air? Since China's ancient times, a simila-
rity can be found to the relationship between
Spirits and Soul; and in India the word for spi-
rits is “prana”, meaning breath as well. In music
you can find the Spirit, the ultimate, unified,
non-dual awareness and force of life, combi-
ning and transcending all individual units and
consciousness.

This is our first meeting - enjoy - there will be
more to come.



Lars Hannibal studied the guitar at the Royal
Academy of Music in Aarhus, Denmark, and
lute with Toyhiko Satoh in The Hague, Holland.
After finishing his studies in 1980, he concen-
trated his career on chamber music and tea-
ching. For many years he taught guitar at the
Royal Academy of Music in Aarhus. 

In 1980, he formed the violin and guitar duo
“Duo Concertante” with Kim Sjøgren, concert-
master at the Royal Symphony Orchestra, with
whom he toured and recorded extensively for
many years, including 10 cd’s for EMI.  

In 1992 he started to play with his wife, recor-
der player Michala Petri.  Together they have
played more than a thousand concerts in
Europe, USA, Middle East, Japan and China,
and participated in some of the world’s most
prestigious classical festivals, such as Verbier
Festival in Switzerland, Schleswig-Holstein
Festival in Germany and Shanghai International
Festival in China.

They have recorded 3 albums for BMG:
“Souvenir”, “Air” and “Kreisler Inspirations”
which in 2002 received the German Grammy
“Deutscher Schallplattenpreis”. 

In 2006, their CD with music by Danish compo-
ser Thomas Koppel was awarded in Denmark
as “Best classical CD of the Year”. 
In 2007 they released the CD “Siesta” on their
own Label Our Recordings.

Lars Hannibal’s curiosity for music from other
genres is also reflected in his collaboration with
jazz violinist Svend Asmussen, trumpeter and
composer Palle Mikkelborg, and jazz bassist
Niels Henning Ørsted Pedersen. 

Lars Hannibal is also an Ambassador for the
ngo, Danish Church Aid. 
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Credit list:

Recorded in: Perfect Beijing Studio, Beijing,
China, October 24 and 25, 2006.
Recording Engineer: Jun Jun
Assistant Engineer: Tiger

Producer: Michala Petri

Editing/Mixing/Mastering: Ole Hansen, 
Sound Track 2, Copenhagen

Artwork, design & layout: 
Charlotte Bruun Petersen

Translation: Mandy Zhou, 
The Bridge Group, Shanghai

Arrangements for Xiao/Guitar duo, 
Lars Hannibal

Lars Hannibal thanks…

Director Eric Messerschmidt from Andersen
Cultural Center in Beijing for introducing me 
to Chen Yue.

Former Ambassador in Copenhagen, 
Zhen Jianguo from The  People’s Republic of
China, for my first invitation to China.
Counsellor Zhang Zhihong for helping me
since then.
Bruun Petersen Graphics
for sponsoring travels to China.

Recorded with support from Dansk Solist
Forbund and Solistforeningen af 1921.

OUR Recordings China Office: 
c/o Frank (Fish) Levin, The Bridge Group,
Shanghai, fish@thebridgegroup.net
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