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Michala Petri

Born in Copenhagen 7th of July 1958, Michala Petri began playing the recorder at
the age of three and was first heard on Danish Radio when she was five. Her con-
cert debut took place at the Tivoli Concert Hall in 1969, the year she began her
studies with Professor Ferdinand Conrad at the Hochschule fir Musik und Theater
in Hannover. Since then she has toured extensively throughout the world, perfor-
ming with musicians such as Pinchas Zukerman, James Galway, Joshua Bell,
Maurice André, Keith Jarrett, Gidon Kremer and Claudio Abbado and as soloist
with many of the world’s major chamber and symphony orchestras.

In addition to maintaining a vigorous performing schedule, Michala Petri has pro-
duced a large and eclectic catalogue of winning recordings, including two
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Society and an Ambassador for UNICEF,
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Stephen Layton

Conductor Stephen Layton was born 1966, the son of a church organist. Al
child, he was a chorister at Winchester Cathedral, and received scholarships
Eton College and later King's College, Cambridge as an organ scholar. In 198
while still a student, Layton founded the mixed-voice choir Polyphony and in
1993 he was appointed the musical director of {olst Singers. Layton’s
subsequent appointments include principal guest uctor of the Danish
National Choir (1999), chief conductor of the Nethe ds Chamber Choir (2002)
Fellow and Director of Music of Trinity College, Cambric
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The choir has sung opera at the Royal Opera as
Baroque with Concerto Copenhagen, and ha
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2011 and as of May 2011, Olof Boman has assumed leadership as the :
ensemble’s principle conductor.
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Ugis Praulins: The Nightingale

In contrast to some contemporary composers who have chosen to pursue a diffi-
cult and narrow artistic path, struggling over arcane theories and systems, Latvian
composer Ugis Praulins has embraced virtually every style of music as a potential
resource for creative exploration. Praulins grew up listening to the music of pro-
gressive-rock groups such as Gentle Giant and King Crimson as well as
Scandinavian Heavy Metal and as a student, performed as keyboardist in his own
progressive-rock group Salve and later in the folk-fusion rock band Vecas Majas.
Inspired by the surge of Latvian cultural nationalism that preceded independence
from the Soviet Union on August 21, 1991, Praulins began delving deep into the
music, rituals and traditions of Pre-Christian Latvia, all of which would profoundly
influence his work. While eschewing formalism, Praulins never abandons the craft
of composition, seamlessly melding folk song, Renaissance polyphony, the uner-
ring sense of timing of a good Rock song and a confident theatricality, to create
music that entertains and uplifts.

Ugis Praulins was born June 17, 1957, in Riga. Upon graduating from the Emils
Darzins Music, he entered the Academy of Music in Riga where he studied con-
ducting and pedagogy. He began his composition studies with the great Latvian
composer Janis lvanovs in 1982, continuing with Gederts Ramans from 1984-89.
Throughout his career, Praulins has displayed tremendous versatility, working as a
sound engineer at Latvian Radio from 1981-86, where he introduced multi-track
recordings of folk music, resident composer for Latvian Independent Television
1996-1997, producer for the London record company AMI International (Red Bus
Recording Studios) and the film studio Cinevilla in Jumala.
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Ugis Praulins
The Nightingale
After Hans Christian Andersen

1. Introduction: Emperor's Garden

"My word! That's lovely!"

These books went all over the world

and so in course of time

some of them reached the Emperor

there he sat in his golden chair reading:
"But the nightingale is really the best of all."

2. Nightingale Theme
Here lived a nightingale
that sang so beatifully

3. Emperor & Gentleman in-waiting

"What's this?" thought the Emperor.

"Is there such a bird in my Empire?

Why, I've never heard of her! -

and what's more: in my own GARDENI?"
"... she's never been presented at COURT.
It's the first I've ever heard of her!"

"I she fails to appear

then every courtier shall be punched

in the stomach directly after supper!"

4. In the Quest

So then they all set out for the wood
where the nightingale used to sing;
half the Court joined in the quest.
As they were going along

a cow began to moo...

"Ah, there she is!" said the courtiers.

"No, that's a cow mooing!

We've still got a long way to go!"

Then some frogs started croaking in the pond.
"Delightful," said the Emperor's chaplain,
"now [ can hear her,

just like little church bells!"

"No, those are frogs!

But I expect we shall soon hear her now."

5. "There she is ...”

"There she is! Listen! " said the little girl,

"up there! Little nightingale!"

called out the small kitchen maid quite boldly.
"Our gracious Emperor would like you

to sing to him."

6. At the Palace

At the palace every thing had been polished up,
until the china walls and floors glittered

in the light of thousands of gold lamps.

The loveliest flowers hung ready for tinkling,
their bells were all set ringing.

At the palace, at the Court

every one was dressed in their finest clothes,
and you couldn't hear a word that was spoken
In the middle of the great hall

in which the Emperor sat was a golden perch
for the nightingale:
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the entire Court was present

and the little kitchen maid was allowed
to stand behind the door;

as she now ranked as a regular

palace kitchen maid!

And the nightingale sang so beautifully
that tears came into the Emperor's eyes,
and then the nightingale's singing
became even lovelier.

and then it went straight to his heart.
"Who ever saw such airs and graces!"
said the ladiies around;

and they went and filled their mouths
with water so as to gurgle

when anyone spoke to them.

They thought they could be nightingales too!
Yes, even the lackeys and ladies' maids
expressed their approval;

and that's saying a good deal,

for they are the most difficult of all to satisfy.
There's no doubt whatever,

the nightingale made a great hit.

7. The Atrtificial Bird

"Zee-zee-zee, kloo-kloo-klook"

... and all the while it's tail went up and down,
glittering with silver and gold.

The street boys sang

"Zee-zee-zee, kloo-kloo-klook"

and the Emperor sang it too!

It really was a tremendous fun!

Over and over it sang it's one and only song
thirty three times without tiring.
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"How delightfull" they all said.

Nightingale, the Artificial bird,

with diamonds, rubies and sapphires.

"Snap", "Whirrr" — what's this? —

and the music stopped. But where ever was she?
No one had noticed her fly

out of the open window

away to her own green woods.

The real nightingale was sent into exile,

banished from land and realm.

8. The Emperor & the Death

Five years had now gone by and presently
the whole country was filled with sorrow.
Cold and pale lay the Emperor

in his magnificent great bed.

The whole Court believed him to be dead.
Stiff and pale he lay.

Everywhere, in all the rooms and corridors,
heavy cloth had been laid down

in order to deaden the sound of footsteps,
the whole palace was still as still could be.
But the Emperor was NOT dead yet.
Through an open window high up the wall
the moon was shining down on the Emperor
and the Artificial bird.

The poor Emperor could scarcely breathe.
It was just as if

something was sitting on his chest.

It was DEATH, ...

the Emperor's good and evil deeds,

sitting on his heart gazing down on him now
and had put on his head a gold crown

and was holding the Emperor's sword
in one hand and his splendid banner in the other.
Strange faces were peering:

"Do you remember that?"

And the nightingale sang so beautifully
that tears came into the Emperor's eyes,
and then the nightingale's singing
became even lovelier,

and then it went straight to his heart.

— they whispered one after the other:
"Do you remember?"

Close to the window came out

a burst of most beautiful singing.

It was the little live nightingale

perched in a tree;

the shapes grew fainter and fainter.

9. Reprise

... but the nightingale is really the best of all
said the book he was reading.

There he sat in his golden chair reading:
"But the nightingale is really the best of all."
Oh, nightingale!
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Daniel Bortz: Nemesis divina

The music of Daniel Boértz finds its artistic doppelganger in the films of fellow
countryman, Ingmar Bergman. As with Bergman, there is an extraordinary intuitive
and modernistic approach to matters of structure and form. Similarly, Bortz also
has engaged the metaphysical darkness found in many of Bergman'’s films,
responding with his own sonic philosophic meditations on the human condition.
This shared aesthetic vision would inevitably lead the composer and auteur to
collaborate, the result being Bortz’s first opera Bacchanterna (The Bacchae)
(1991).

Daniel Bortz was born in Osby, southern Sweden in 1943. He began his musical
studies learning violin with John Fernstrém and composition with Hilding
Rosenberg. Upon being accepted to the Royal College of Music in Stockholm he
continued composition studies with Karl-Birger Blomdahl (1962-65), Ingvar
Lidholm (1965-68) and electronic music with Gottfried Michael Koenig (1967).

Bortz’s early works were heavily influenced by the “sonorism” and textural music
of the Polish avant garde. During the ‘80s, he would embrace a linear style with a
greater focus on melodic development and would later reexamine the possibilities
of the symphonic form. This new direction would lead to Bortz’s mature style and
the composition of his masterworks, the operas Bacchanterna (1991), Marie
Antoniette (1998), Svall (2005), Goya (2009), the oratorio And his Name was
Orestes (2001-02) and the solo concertos for trumpet, violin, clarinet, piano and
recorder.
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Daniel Bértz: Nemesis divina
Text: Carl von Linné
Translation: Kettil Skarby

Nemesis divina ...

You have come to a world you do not know of.
You do not see the host,

but you wonder at his splendour.

You see the prettiest lillies be choked by weeds.

Nemesis divina ...

The question is: What is God?

Who sees, hears, knows. | don't see God!
What is it that | feel inside? | do not see it.
Eyes are like a Camera obscura.

The eyes depict the objects,

but of the affected nerve nothing can be seen,
| can't judge, what is right.

Nerves are led to the brain,

where | see nothing

Yet there is something

that perceives and reasons, that figures out
what | do not investigate.

No wonder that | do not see God

when | do not see the ego living in me.

In domeshaped church rooms,

where the stuffy air has been filled with

the congregation's exhalations,

many are affected by shivers.

All of nature cowers back from all that stinks!
Nons confined in narrow cloister cells,

often become in the noisome air

pale, cheerless, wasted.

A child who is about to die at it's birth

may be brought back from the jaws of death
simply through air beeing inflated, mere inflated.

What is life? A flame as long as the oil is lasting.
| regard each human being as a wax candle.
Our God lights us and every soul with fire.

Thus all men beam with their human wisdom
when in this theatre.

I regard every man ... man ... yet?




Sunleif Rasmussen: ”I”

Sunleif Rasmussen belongs to the new generation of Nordic composers and

is the first conservatory-trained Faroese composer. Born on Sandoy, (“the sand
island”) Faroe Islands in 1961, Rasmussen received his preliminary musical
training in Norway. Upon returning home, he supported himself teaching music
and playing in various jazz and experimental rock bands. From 1990 to 1995, he
studied composition at the Royal Danish Academy of Music in Copenhagen with
Ib Nerholm and electronic music with Ivar Frounberg. At this time he discovered
the music of the French composer Tristan Murail. This encounter with spectralism
would influence a number of Rasmussen’s subsequent works. Rasmussen has
composed in numerous idioms, including orchestral music, solo concertos,
chamber music, solo pieces, electroacoustic compositions for tape and live elec-
tronics as well as a great deal of choral music. His approach to orchestration and
performance is highly personal, frequently calling for specific spatial placements
of musicians throughout the performing space as well as singing and vocal
effects. Rasmussen’s Faroese origins are central to his self-definition as an artist.
The composer cites both the natural setting of his homeland and traditional
Faroese songs and hymnody as providing the musical building blocks for his
works, utilizing spectral and serial techniques to transform the original folk
materials to generate new sonic possibilities. In addition to being a composer,
Rasmussen is founder and director of the "Tarira" choir, composer of the first
Faroese language opera The Madman’s Garden and has received numerous
international awards, including the Nordic Council Music Prize for his Symphony
no. 1, Oceanic Days, and the Faroese Cultural Prize of Honour, the youngest
individual to receive this distinction.
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Sunleif Rasmussen: “I”

Text: Inger Christensen
Translation: Susanna Nied

“A man and a woman

Are one.

A man and a woman and a blackbird

Are one.”

Feather-wrapped union

You and a blackbird's wing
Singing eveningtree jewel

The man's camouflage in the bird
The bird's clear vision in him
Natural flight Consciousness

i

| am the one who is watching

Twilight of bliss

Man and blackbird defeated
The drive at rest in both
Drinking with one heart
Singing with one beak
Closeup of entrenchment

i

| am the one who is outside

Unreal pain

Blackbird's play and your voice
Relationship's echo and evening
Listening to the man's song
Grasping the bird's speech
Calling Am | a woman

i

| am the one who is open




Peter Bruun: Two Scenes with Skylark

Peter Bruun was born in Arhus, Denmark in 1968 where his first musical influen-
ces were British pop-rock groups like Duran Duran, Simple Minds and Spandau
Ballet. Even though music was still an avocation at this time, the young Bruun
took an interest in composition, writing his first choral work when he was 20.
Bruun attended Arhus University from 1989 to 1991, majoring in philosophy all
the while his musical interests continued to grow. After taking private lessons in
theory and composition with Niels Marthinsen, he later attended the Royal
Academy of Music in Arhus where he studied with Karl Aage Rasmussen, Per
Noergard, Hans Abrahamsen and Bent Lorentzen.

Early on, Bruun distinguished himself as one of his generation’s most promising
composers, receiving the Wilhelm Hansen’s Composer Prize in 2000. The eclectic
nature of Bruun’s music characterizes the experiences of many “forty-some-
things”, where the influences of popular culture jostle and take their place along-
side classical concert music. This stylistic fluidity defines much of Bruun’s work,
whether in terms of direct stylistic quotation, as in his early composition from
1993, 4 Pieces in 3 Stages, which utilizes typical Danish schlager as its point of
departure, or as it is often the case, creative collaborations with other artists and
musicians. Bruun has composed in many genres, including orchestral works,
concerti, chamber and solo pieces and a considerable amount of choral music in
addition to three highly successful music theater production, including his colla-
boration with poet and writer Ursula Andkjaer Olsen, Miki Alone for which Bruun
received the Nordic Council Music Prize in 2008.
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Peter Bruun: 2 Scenes with Skylark
Text: Gerard Manley Hopkins

The Sea and the Skylark ON ear and ear two noises too old to end
Trench-right, the tide that ramps against the shore;
With a flood or a fall, low lull-off or all roar,
Frequenting there while moon shall wear and wend.
Left hand, off land, | hear the lark ascend,

His rash-fresh re-winded new-skeinéd score

In crisps of curl off wild winch whirl, and pour

And pelt music, till none’s to spill nor spend.

How these two shame this shallow and frail town!
How ring right out our sordid turbid time,

Being pure! We, life’s pride and cared-for crown,

Have lost that cheer and charm of earth’s past prime:
Our make and making break, are breaking, down

To man’s last dust, drain fast towards man’s first slime.

The Caged Skylark AS a dare-gale skylark scanted in a dull cage
Man’s mounting spirit in his bone-house, mean house, dwells
That bird beyond the remembering his free fells;
This in drudgery, day-labouring-out life’s age.
Though aloft on turf or perch or poor low stage
Both sing sometimes the sweetest, sweetest spells,
Yet both droop deadly sémetimes in their cells
Or wring their barriers in bursts of fear or rage.
Not that the sweet-fowl, song-fowl, needs no rest
Why, hear him, hear him babble and drop down to his nest,
But his own nest, wild nest, no prison.
Man'’s spirit will be flesh-bound when found at best,
But uncumbered: meadow-down is not distressed
For a rainbow footing it nor he for his bdnes risen.
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